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FILMMAKER KENJI MIZOGUCHI HONORED AT CLEVELAND MUSEUM OF ART 

(Cleveland, Ohio) The important touring film series Mizoguchi the Master comes to the 
Cleveland Museum of Art in February. Japan’s Kenji Mizoguchi (1898-1956) is one of the 
cinema’s greatest artists, having directed 85 films in a career spanning 33 years. He is currently 
being honored with a major 25-film retrospective (the first in 15 years) that is travelling to 1 1 
North American cities. In Cleveland the series is being split between two venues. The museum 
will screen nine of the films in February, and the Cleveland Cinematheque at the Cleveland 
Institute of Art is showing the remaining 16 between January 24 and February 23. (Call 421- 
7450 for a schedule.) The museum’s portion focuses on Mizoguchi’s 1940s films made while 
the war was on and, later, during the American occupation. 

“The forties proved a challenging decade for the director, as he was compelled to make 
movies that supported two differing political agendas,” says film program coordinator John 
Ewing. During the war, films had to serve nationalistic aims, so The Loyal 47 Ronin (showing in 
two parts on the 19th and 26th) and Musashi Miyamoto and The Famous Sword (both showing 
on the 5th) were feudal dramas that championed loyalty, patriotism, bravery, and traditional 
values. After the war, feudal sagas were banned and moviemakers had to toe the pro-demo- 
cratic, anti-militaristic line of the occupying Americans. “One plank of the pro-democracy 
platform — that women would play a greater role in postwar Japanese society — played right into 
Mizoguchi’s hands,” says Ewing. “The oppression and exploitation of women had been his 
major theme during the thirties; he was now able to take the subject to new heights.” 

His “Fighting Women” trilogy (starring Kinuyo Tanaka, his favorite actress, and screen- 
ing Feb. 5, 19, and 26) and Utamaro and His Five Women (Feb. 12) all celebrate the strength, 
equality, and contributions of women. Ewing: “Mizoguchi’s painterly visual style is apparent in 
all of these films, and for good measure, we’ve supplemented the forties classics with two 
thirties rarities: Hometown (Feb. 12), Mizoguchi’s first sound film, and Poppy (Feb. 2).” 
Mizoguchi the Master was organized by the Cinematheque Ontario in collaboration with The 
Audio-Visual Division of the Japan Foundation, Tokyo, with some prints coming from the 
Kawakita Memorial Film Institute, Tokyo. Each program $5, CMA members $4. 
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the Cleveland museum of art/mizoguchi movies — 2 


Sun/2 Feb, 3:00 Victory of Women (Japan, 1946, b&w, subtitles, 80 min.) directed by Kenji Mizoguchi, with 
Kinuyo Tanaka. In Mizoguchi’s first postwar film, a young woman lawyer engaged to a long-imprisoned political 
dissident locks horns in court with her right-wing brother-in-law, a government prosecutor who sent her fiance to 
jail. Original screenplay by Kogo Noda (Ozu’s co-scenarist) and Kaneto Shindo. The first part of Mizoguchi’s 
“Fighting Women” trilogy, which continues on Feb. 16 and 23. Introduced by film scholar Linda Erlich. 

Poppy (Japan, 1935, b&w, subtitles, 72 min.) directed by Kenji Mizoguchi. Lavish melodrama about two lovers, 
each engaged to someone else, and an heirloom gold watch. 

Wed/5 Feb, 7:30 Musashi Miyamoto (Japan, 1944, b&w, subtitles, 53 min.) directed by Kenji Mizoguchi, with 
Kinuyo Tanaka. Propagandistic version of the oft-told life of legendary 17th-century swordsman Musashi, subject 
of Hiroshi Inagaki’s subsequent “Samurai Trilogy.” 

The Famous Sword (Japan, 1945, b&w, subtitles, 66 min.) directed by Kenji Mizoguchi. Japan’s traditional 
military values are extolled in this rousing wartime propaganda film about the feisty daughter of a fencing master 
who avenges her father’s death. 

Sun/9 Feb, 3:30 Utamaro and His Five Women (Japan, 1946, b&w, subtitles, 93 min.) directed by Kenji 
Mizoguchi. Fictionalized portrait of the renowned 18th-century woodblock print artist who, like Mizoguchi, loved 
women, art, and freedom. This was the first period movie to be approved by postwar Occupation authorities. 

Wed/12 Feb, 7:30 Hometown (Japan, 1930, b&w, subtitles, 86 min.) directed by Kenji Mizoguchi. Mizoguchi’s 
first sound film tells of a young singer (Japanese opera star Yoshie Fujiwara) who abandons his faithful girlfriend 
for an erratic relationship with a rich patron. 

Sun/16 Feb, 3:30 The Loves ofSumako the Actress (Japan, 1947, b&w, subtitles, 95 min.) directed by Kenji 
Mizoguchi, with Kinuyo Tanaka. The second part of Mizoguchi’s “Fighting Women” trilogy is a portrait of real- 
life turn-of-the-century theatre actress Sumako Matsui, who gave her all to bring Western-style realism to the 
Japanese stage. 

Wed/19 Feb, 7:30 The Loyal 47 Ronin (Part I) (Japan, 1941, b&w, subtitles. 111 min.) directed by Kenji 
Mizoguchi. Fiercely loyal 18th-century retainers avenge their master’s death in this lavish, authentic version of the 
classic Chushingura saga, made to inspire the wartime Japanese populace. Part II shows next Wednesday. New 
35mm print! 

Sun/23 Feb, 3:30 My Love Has Been Burning (Japan, 1949, b&w, subtitles, 84 min.) directed by Kenji 
Mizoguchi, with Kinuyo Tanaka. Powerful, fact-based account of an early feminist and her eventful journey 
through the social unrest and political intrigue of 1880s Japan. The conclusion of Mizoguchi’s “Fighting Women” 
trilogy. “Deserves the same kind of praise as Ugetsu and Sansho Dayu'" -Time Out Film Guide, 

Wed/26 Feb, 7:30 The Loyal 47 Ronin (Part 11) (Japan, 1942, b&w, subtitles, 108 min.) directed by Kenji 
Mizoguchi. Dramatic conclusion to the Chushingura saga begun last Wednesday. New 35mm print! 
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